
 
 

 
 

 
Welcome to our first online event: 

 
A CELEBRATION OF STEREOSCOPIC 3D 

 
 
You will find in the following pages information about the Speakers (in their order of 
appearance during this online seminar) and about the talks they will be giving over 
these two afternoons. 
 
Stereoscopy was seen by the Victorians as being both educational and entertaining. 
We sincerely hope you will be learning a few things and that you will be entertained 
as well. 
 

 
 

Rachel Nordstrom 
Rebecca Sharpe 

Victor Flores 
Denis Pellerin 

 
 

 



Saturday 21st November 2020: 1st Session 14:00 – 16:00 GMT 
THE UNTOLD HISTORY OF STEREO 
 
Denis Pellerin 
London Stereoscopic Archive, London 
 
Bio 
 
Denis Pellerin is a photo-historian with a passion for stereo photography. He has been researching 
and learning about the history of his pet subject for nearly 40 years and has written and co-authored 
dozens of articles and books, both in French and in English, on this neglected but inspiring branch 
of photography. During his thirtieth year as a teacher, Denis had the good fortune to be hired by Dr. 
Brian May as the curator of his extensive photographic collection. Over the past couple of years he 
has given over fifty 3-D talks in several different countries on various aspects of Victorian stereo 
photography and has now switched to doing Zoom talks. Denis is a regular contributor to the 
American magazine Stereo World and has now started contributing to the online photographic 
magazine The Classic Platform : https://theclassicphotomag.com/the-classic-platform/ (three 
articles already published) and to the Stereocopy Blog (www.stereoscopy.blog). 
 
Contact 
denis@londonstereo.com 
 
About the talk 
Victorian Pastimes 
In an age with no telephone (!!!), no cinema, no Netflix, no television, no Blu Rays, and no radio, 
how did the Victorians entertain themselves ? Denis Pellerin takes on a tour of some Victorian 
pastimes which, luckily for us, were captured for the “magical instrument” of the time, the “wonder 
of the age” – the stereoscope – and gives us an insight on what made our ancestors tick. 
 
Publications 
 
Denis Pellerin’s latest book “History of Nudes in Stereo Daguerreotypes” has been published in 
English, French, and German. 
 

     



Former publications, with Dr. Brian May and the London Stereoscopic Company 
 

     
 
Earlier works (in French) 
 

• Entry on Stereoscopy in Anne Cartier-Bresson (ed.), Vocabulaire technique de la 
photographie (Paris: Marval, 2008). 

 

• Chapter ‘La photographie stéréoscopique – Le fonds du musée Gérard’, in Alexandre 
Dubosq, photographe, De l’instant à l’éternité (Cahiers du Temps, 2001). 

 

• Three chapters  (‘The Origins and Development of Stereoscopy’, ‘File BB3 and the 
Erotic Image’, ‘The Anaglyph, a New Form of Stereoscopy’) in Paris in 3D, from 
stereoscopy to virtual reality, 1850-2000 (London: Booth Clibborn and Paris: Paris-
Musées, 2000). 

 

• Chapter ‘Langlois photographe,’ in Jean-Charles Langlois, photographe normand et le 
Panorama de la bataille de Solférino (ARDI and Conseil Général du Calvados, 2000). 

 

• La Bretagne en Relief  (Rennes: Terre de Brume, 2000). 
 

• Chapter ‘Le Sabbat Rouge,’ in La Commune Photographiée (Paris: Musée d'Orsay, 
1999).  

 

• Gaudin frères, pionniers de la Photographie (1839-1872) (Chalon-sur-Saône: Société des 
Amis du Musée Nicéphore Niépce, 1997).  

 

• La Photographie Stéréoscopique sous le Second Empire (Paris: Bibliothèque nationale de 
France, 1995).  

 
 
In preparation 
 
“Stereoscopy: The Birth and First Glorious Steps of 3D – (1832-1862)” 
 
 



Dr. Peter Blair 
 
Bio 
 
Dr Peter Blair was born in Ayrshire, Scotland in 1958. He studied Chemical Physics at Edinburgh 
University, with Fine Art as an outside subject and, later, business and finance at INSEAD in 
France.  
 
Now retired, he started his career in chemical analysis and ended up in chemical industry analysis. 
He loves the outdoors and is a keen photographer.  
 
Over 20 years ago he discovered antique stereoscopy and was immediately enthralled by its duality 
of art and technology. He collects stereoviews of the Alps and Scotland, and now possesses one of 
the most extensive 3D collections of these areas. He has become a recognised authority on 
stereoscopy, having written several articles, 5 books, curated multiple 3D exhibitions and talked at 
conferences and seminars in the UK, France, Spain and North America. 
 
 
Websites/ Social Media 
www.scotlan3d.com 
Facebook Page: Scotland in 3D 
www.3dalps.wordpress.com 
 
 
Publications (for more information see www.scotlan3d.com or contact Peter directly) 
 

• Scotland in 3D – a Victorian Virtual Reality Tour, P3DB Publications, 2018, ISBN 
9781527225527 

 
• Chamonix Mont Blanc in 3D – a journey through the stereoscope from the 1850s to 

today, Editions Belvédère, 2014, ISBN 9782884193580 
 

• Chamonix Mont Blanc en 3D – un voyage à travers le stéréoscope de 1850 à nos jours, 
Editions Belvédère, 2014, ISBN 9782884193542 

 
• William England – Tour of Switzerland – A Collector’s Catalogue, print on demand 

 
• George Washington Wilson – Stereoviews – A Collector’s Catalogue, print on demand 

 
 
Contact details 
Mobile: 07775 630487 
Email: peter3dblair@gmail.com 
 



 
 
 

 
 
 



Geoff Hallett.  
 
 
Bio 
Interest in photography started in my early years in the Royal Air Force leading through the Cuban 
crisis while serving with Bomber Command in 1962 at 112 Signals Unit in the Outer Hebrides.  
While there I jointed Stornoway Camera Club and perfected my dark-room techniques in 
converting 35mm black & white film to positive transparencies for an amazing greys latitude.   
Posted to Borneo during the Indonesia-Malaysia Confrontation I used my time-off to capture the 
local images and 900 years after William of Normandy won the Battle of Hastings I won the RAF 
Far East Command’s 1966 photographic competition with a shot of the Brunei mosque.  After 
retirement I focussed on 3D stereoscopy and joined both The Stereoscopic Society and the 
International Bomber Command Centre, Lincoln.  It was this combination that combined my initial 
RAF experiences and photography interest in the wartime subjects shown at this celebration.    
 
 
Talk 
 
This presentation is based on selected photographs taken from World War II RAF photo-
reconnaissance Spitfires and Mosquito aircraft on specific missions, namely finding out where the 
battleships Bismarck and Tirpitx were located in Norway and in-depth images of the rocket-
development location at Peenemunde as well as the Moehne Dam, both in Germany. The 2D 
images are hosted by the National Collection of Aerial Photography (NCAP) in Edinburgh, 
Scotland who also provide photogrammetry services and make a sizable selection of their collection 
available for download. This presentation shows a few of these photographs that I used to create 3D 
images using similar techniques to those used 70 years ago for military and political leaders to 
make crucial tactical and strategic decisions. The whole process included photo reconnaissance, 
photo interpretation and the creation of aerial map-making for pilots and navigators to have the 
latest imagery for their subsequent missions.  
 



 
 



Rebecca Sharpe 
London Stereoscopic Archive, London 
 
Stereoviews with Smartphone Apps Tutorial  
 

 
 
The earliest stereo photographers created their stereoviews by taking sequential photographs. 
Rebecca will be bringing stereoscopy right up to date by using this exact same method but with a 
smartphone!  
 

She will share a video she has produced about making stereoscopic 3D images with the 
recommended apps i3DSteroid for iPhones and 3DSteroid Pro for Android. She hopes this will 
encourage everyone to start making their own stereoviews, which can be done very quickly and 
easily with the apps. If you’d like to watch the video again afterwards, it will also be played on loop 
during the break between sessions on day one. A more detailed step-by-step illustrated tutorial can 
be found on her blog (see link below); Rebecca will also be attending the event all weekend if you 
have any questions. 
 

 
  

Still life with a smartphone, Rebecca Sharpe 2020 



Bio 
 
Rebecca Sharpe has been working as assistant curator for the London Stereoscopic Archive for 
nearly three years and is currently cataloguing and digitising the collection as well as carrying out 
research of her own on Victorian stereo photographers. She enjoys collaborating with other 
institutions, especially focusing on digitising stereoscopic images and methods of displaying them 
to the public. Rebecca has had a lifelong passion for photography and, although she takes many of 
her stereoviews with a smartphone, she also enjoys giving a second life to film stereoscopic 
cameras. She has given workshops on how to use a smartphone for stereo-photography, helped with 
stereoscopic 3-D presentations, events and exhibitions in various worldwide institutions and 
societies and last year she started a blog about stereoscopy.  
 
 

 
 

Still life with a Sputnik120 analogue stereo-camera, Rebecca Sharpe 2020 
 

 
Website: http://www.stereoscopy.blog 
 

 
 
 
 
 
 
 
 



Saturday 21st November 2020: 2nd Session 17:00 – 19:00 GMT 
ART, ARTISTS AND EMBRACING THE THIRD DIMENSION 
 
Nicholas Wade 
 
Brief biography 

Nicholas Wade is Emeritus Professor of Visual Psychology at Dundee University. He has written 
and illustrated books on visual illusions, the history of stereoscopic vision, and the links between 
the art and science of vision as can be seen below, together with his anaglyphic portrait. 

Contact details : n.j.wade@dundee.ac.uk 

 



Talk Title   Binocular art 
 

 

 
The term ‘binocular art’ is assigned to those pictorial works which are dependent on the operation 
of two eyes either in cooperation (stereoscopic or dichoptic) or in competition (rivalry or lustre). 
Binocular pictorial art did not exist prior to the almost synchronous inventions of stereoscopy and 
photography in the late 1830s. Most pictures made for two eyes are stereoscopic and there are many 
books devoted to them.  I will present novel stereoscopic, rivalling and lustrous anaglyphic designs 
(like those above and below) that are drawn from my forthcoming book Vision and Art with Two 
Eyes (Springer). 
 

 
Stereoscopic ART 

 
 
 
 



Books related to binocular vision 
 
Wade, N. (1982). The Art and Science of Visual Illusions. London: Routledge & Kegan Paul.  

 
 
 Wade, N.J. (1983). (Ed.) Brewster and Wheatstone on Vision. London: Academic Press. 

 

Wade, N. (1990). Visual Allusions: Pictures of Perception. London: Lawrence Erlbaum. Reprinted 
(2017). London: Routledge. Psychology Library Editions: Perception (Book 32). 

 
 
Wade, N.J. (1998). A Natural History of Vision. Cambridge, MA: MIT Press. 

 

 



 
Wade, N.J. (2003). Destined for Distinguished Oblivion: The Scientific Vision of William Charles 
Wells (1757-1817). New York: Kluwer/Plenum. 

 
 
Wade, N.J., and Tatler, B. W. (2005). The Moving Tablet of the Eye: The Origins of Modern Eye 
Movement Research. Oxford: Oxford University Press. 
 

 
 
Wade, N. (2016).  Art and Illusionists. Heidelberg: Springer. 
 

   
 
Wade, N. (Forthcoming) Vision and Art with Two Eyes. Heidelberg: Springer 
 

 



 
Colleen Woolpert 
 
Bio 
 
Colleen Woolpert's interdisciplinary artwork is rooted in photography and explores the meaning of 
vision, from visual perception to abstract concepts like imagination, wonder, and doubt. An 
identical twin born on Halloween, Colleen's life and work draw on the uncanny and on author John 
Stilgoe’s notion of directed serendipity. Based in Kalamazoo, Michigan, Colleen has lived in seven 
states; while pursuing her master of fine arts degree at Syracuse University, she was inspired by 
early motion picture inventors who formerly occupied her studio site to pursue her own patent, 
which was subsequently awarded for her exhibition stereoscope, the TwinScope Viewer, and the 
SLIM lorgnette version. Colleen's work has been exhibited internationally at such places as the 
Smithsonian Archives of American Art, Museum of Modern Art (MoMA), and her twin sister's 
studio for vision therapy, among other venues. 
 
 
About Colleen’s talk 
 
Colleen Woolpert's fascination with stereographs stems from her identity as half of a double image 
whose twin sister has a visual impairment called strabismus that impedes her depth perception. In 
this presentation, Colleen will share her multi-faceted TwinScope project, with which she aims to 
elevate the status of stereographs and promote their display while utilizing them to address her 
conceptual and personal concerns. TwinScope comprises all of Colleen's stereograph activities—
creating her own contemporary stereographs, curating and producing stereograph exhibitions and 
events, presenting workshops, and making her TwinScope Viewer stereoscopes for herself and 
others. The stereographs that Colleen will share include vintage views from her collection, early 
work captured with her Sputnik film camera, collaborations with dead photographers, and recent 
pandemic distractions involving smartphones and “cha-cha” dancing with poppies. Note about 
display format: Colleen asks that you choose side-by-side format (not anaglyph) because her work 
is intended to be experienced like a stereograph, where one sees both views on the card first, then 
uses the stereoscope to achieve the 3D illusion (twins still want their individuality, after all). 
 



 
 

 
 





Edgar Pêra 
 
Bio 
 
Edgar Pêra (Lisbon, 1960)  started shooting, on a daily basis, in the mid-eighties and has done more 
than 100 films in different formats and lengths. Pêra started shooting in the stereoscopic format in 
2010. In 2013, premiered, in the closing session of the Critic’s Week of Cannes Film Festival, 
Cinesapiens, a segment of the 3D feature 3X3D (with segments also by Jean-Luc Godard and Peter 
Greenaway).  Another 3D feature by Edgar Pêra, Lisbon Revisited (with texts by Portuguese poet 
Fernando Pessoa) premiered in the official selection of the Locarno Film Festival. Two 3D 
features, The Amazed Spectator and elirium in Las Vedras, were premierd in the Rotteddam Film 
Festival. In 2019, Pêra had his bigger retrospective in Rotterdam, including other 3D films, 
likePortuguese Sea, and a 3D cine-concert, Lovecraftland.  
 
 
STEREO-KINORAMA VIRTUAL PRESENTATION 
  
I have done about  20 stereoscopic films since 2010, and 2017 I finished my thesis The Amazed 
Spectator about the  different forms of amazement in the spectator from silent films to 3D cinema. 
Then I sent the 3D film The Amazed Spectator to some people that had interesting points of view 
about 3D and interviewed them by Skype for a new film Kinorama – Beyond The Valley of The 
Real. I will present an anaglyphic synthesis of that film in my presentation. 
With: Jan Distelmeyer, Justin Brecese, JF Martel, Bruce Isaacs, Michele Aaron, Robert Spadoni, 
Olaf Möller.  
A Bando À Parte Production  
 

 



Robert Bloomberg 
 
Bio 
Robert Bloomberg is a photographer, filmmaker, musician and graphic artist whose award-winning 
3D shows have been presented worldwide, including locally at The San Francisco Exploratorium, 
California Academy of Sciences, and Mill Valley International Film Festival. He has been a 
recipient of the William C. Darrah lifetime fellowship award from the National Stereoscopic 
Association and served for many years as its Northern California Regional Director. He was also 
Stereo Technical Advisor for the Photographic Society of America. He took his first stereo photo in 
1980 and has been acting as a 3D Johnny Appleseed ever since. He currently is sheltered in place in 
Marin County with his wife, Marilyn Freund, and their three cats, some of whom are famous. 
 
 
Talk: "Works in Progress"  
Part One:  "Hidden Stereo Treasures," a rare documentary from the vaults of the Coronet 
Educational Film Company, famous for their classroom instructional films of the 1940s-1960s, with 
such titles as "Dating Dos and Don'ts" and "Improve Your Personality".  
 
Following the film, a brief talk about its genesis and some of the cameras seen in the show. 
 
Part Two: "All Over The Map".  A short selection of my work with titles and/or brief comments. 
Subjects range from macros to dreamscapes. 
 
Part Three: "Stereo: A Love Song To 3D.”  I would discuss my first introduction to 3D as a child 
(3D comics and films of the 1950s) and briefly talk about creating the song and the accompanying 
music video. The main point I want to stress here is that one does not have to be Pixar or a large 
studio to create an animated music video.  
 
 
Link to Robert Bloomberg’s website: http://rgb3d.com/ 
	  
Links to two of Robert’s shows which are available in a VR theatre for Oculus headsets: 
 
The City Quakes: The SF Earthquakes of 1906 & 1989 
https://www.oculus.com/experiences/go/1736022076426765/?ranking_trace=0_173602207642
6765_SKYLINEWEB_1sQulGGXQSbrW2tRw 
 
How To Draw A Cat  
https://www.oculus.com/experiences/go/1597710370263546/ 
 

 



 
 

 
 
 





Sunday 22nd November 2020 1st Session 14:00 – 16:00 GMT 
ALL YOU EVER WANTED TO KNOW ABOUT COLLECTING 
 
Jonathan Ross 
 
Bio 
 
Jonathan Ross is a collector and the owner of Gallery 286, a London art gallery specialising in 
contemporary art and holography since 1998. He was co-founder of the first gallery of holography 
in Europe and ran a holographic production company in the 1980s. Since then he has made a 
definitive collection of holography and curated exhibitions worldwide. He has been a collector of 
antique and vintage stereoviews and stereoscopes since the late 1980s. In 2017 he published 
Heavenly Twins, a collection of found photos of twin sisters, who he considers to be a kind of 
living stereoview. 
 
Talk 
 
My talk tells the story of becoming a collector of holography and stereoscopic material of various 
sorts, focussing on the work of G.W.Wilson and the Victorian Genre Photographers including Elliot 
& Silvester, Michael Burr and the Gaudin Brothers amongst others. 
 
Contact details 
 
jross@gallery286.com  
www.jrholocollection.com  
www.gallery286.com 
 
 
 
 

  
 



	  	  	  	  	  	  	  	  	  	  	  	  
	  
	  
	  

	  	  	  	  	  	  	  	  	  	   	  	  	  	  	  	  	  	  	  	  	   	  
Thomas Annan, Glasgow, 1860s–1870s         Roger Mayne, Glasgow 1958                         Mike Seaborne, London 2004 
	  
Bio 
 
Lindsey Stewart and Joanna Skeels are dealers specialising in early photography.  We sell 
photographs, books, manuscripts and ephemera on photography and focus on British photographers, 
but also seek out unusual and curious items that tell us something about a given moment in the 
history of photography. Our stock reflects our concern for condition, rarity and provenance. We act 
as agents for significant photographic collections, making a special effort to place these in public 
institutions.  Other services include auction  
commissions and valuations.   
 
We represent Mike Seaborne and the Roger Mayne Archive.  
 
We have worked together for nearly ten years, previously at antiquarian booksellers  Bernard 
Quaritch, and have been trading as Stewart & Skeels for almost two years.  Lindsey  is based in 
Irvine, Scotland and Joanna is in London.  We don’t have a physical shop, but  enjoy trips across 
the UK and beyond to visit clients and photographs when that is possible!  
 
 
 
    

                                  
Brooch with two ambrotypes, 1850s-60s              The birdcage by Hill & Adamson,         Roger Mayne, 1960 
  



Abstract 
 

                        
 
George Washington Wilson (1823–1893) Abbotsford, from the river, 1850s–60s: stereograph, 
cabinet view and album view     
                                   
A few slides provide context, introducing a small range of the material we sell – photographs, 
books, manuscripts and ephemera. This section will include British and French stereoscopic 
daguerreotypes and stereographs from different periods, in different sizes and styles, some with 
hand-colouring.   
 
This leads into our main topic which is the discovery and identification of a George Washington 
Wilson album of ‘Album views’. We will mention Wilson’s collaborations with the London-based 
German optician and lens-maker, John Henry Dallmeyer, and the major distributor, Marion & Co., 
based in Paris and London. The results of their work together enabled Wilson to produce 
photographs in multiple formats from one camera, so becoming more efficient while also offering 
more products to his customers. We reveal how these Album views, introduced after his 
stereographs, were derived from the same negatives. By comparing the larger Album views with 
their equivalent stereocards, we will discover the ‘hidden’ parts of the original negatives that were 
cropped in the making of the more familiar stereo views. 
 

 
 
www.stewartandskeels.co.uk 
photographs@stewartandskeels.co.uk 
instagram: stewartandskeels 
tel: +44 (0)20 3983 2113 
 
 
 

	  
 

 



Paul Cordes 
 
Biography  
Classic Photographics is an independent photographica business set up in 2002, and based in the 
North East of England. 
 

Buying and selling all aspects of photographic material and equipment including mechanical 
cameras, images and ephemera spanning the complete history of photography. 
 

The business was born in an antiques market held in an old, renovated, Victorian railway station in 
Tynemouth, just outside of Newcastle Upon Tyne, England. 
 

As well as trading, I enjoy collecting material relating to the North East of England, researching 
where possible and finding good homes for the more historical items. 
 

In 2016, with a group of friends, we organised a Newcastle Photography Festival in celebration of 
Sir Joseph Wilson Swan and his developments relating to photographic processes and materials. 
 
Talk 
Title: A Dealer Can Be a Rescuer of Treasures (The Joy of Being a Dealer/Collector) 
 
The theme of this talk as part of this Celebration of Stereo, is the place in the photographic 
community of the dealer. 
The photograph dealer is part an important chain of events which helps an image or series of 
images, to be saved, rediscovered and then, hopefully, placed in the hands of a person or persons, 
who will use and research them, for the benefit of the photographic community and a wider 
audience where possible. 
 
Contact details 
Classic Photographics  
Specialist in Vintage Cameras and Photographs  
Contact: Paul Cordes  
Tel:+44(0)779 156 0249  
E-Mail: paul@classicphotographics.co.uk  
WEBSITE: www.classicphotographics.co.uk 
 

 
 

Wet	  plate	  collodion	  image	  made	  in	  Tynemouth 



Sunday 22nd November 2020 2nd Session 17:00 – 19:00 GMT 
FOR YOUR VIEWING PLEASURE: ARCHIVES AND YOU! 
	  
	  

Rachel Nordstrom 
 
Bio 
 
Rachel Nordstrom is the Photographic Collections Manager at the University of St 
Andrews Library, Special Collections Division. She has a Master’s degree in 
Museum Studies from the University of Gothenburg and is well-versed in 19th 
century photographic processes and the history of Scottish Photography. In addition 
to overseeing the photographic collections held at St Andrews she is the creator and 
director of the St Andrews Photography Festival. Prior to her role at St Andrews she 
worked for The National Trust at the Fox Talbot Museum cataloguing photographic 
collections and managing their historic process photography workshops.  
 
Abstract 
 
St Andrews has strong ties to the birth of both stereoscopy and photography. 
However, less than 0.1% of the archival holdings at the University are stereoviews. A 
growing part of the collection, the team in Special Collections, lead by Rachel 
Nordstrom, recognise that these images create an interesting and engaging 
opportunity to implement different digitisation systems for viewing the collection 
online. Rachel will discuss the University’s ongoing project to implement various 
methods for digitising and presenting their stereoview collections. This talk will not 
only aim to introduce you to the stereoview collections at St Andrews, but also give a 
behind-the-scenes perspective on cataloguing, digitisation and the decision-making 
process for the database’s website. Still very much a work in progress, Rachel will be 
open to feedback and suggestions for making the best use of these collections.  
 
 



Stereoview Collections held by the University of St Andrews Library, 
Special Collections 
	  

Presentation	  supplement	  

Our collections 
are not vast, but 
we’re working 
on that! Our 
photographic 
cataloguers and 
digitisation team 
are creating 
multiple 3D 
viewing options.  
For most records 
you can now see 
alternative 
viewing options 
when in the 
image viewer. 
More are being 
added every day.  
 

Here are some highlights to enjoy. 

George Washington Wilson Collection 

	  
	  
	  
	  
	  
	  
	  

Dr	  John	  Adamson,	  stereo	  portrait,	  c.	  1845.	  Image	  courtesy	  of	  the	  University	  of	  St	  Andrews	  Library,	  ID	  
ALB-‐8-‐88.	  



	  
	  
	  

	  
Although	  the	  University	  of	  Aberdeen	  Special	  Collections	  
holds	  the	  George	  Washington	  Wilson	  studio	  archive,	  the	  
University	  of	  St	  Andrews	  also	  has	  substantial	  holdings	  to	  
represent	  this	  prolific	  Scottish	  photographic	  firm.	  Part	  of	  a	  
generous	  donation	  of	  more	  than	  12,000	  photographic	  
images	  created	  by	  George	  Washington	  Wilson	  &	  Co.,	  this	  
collection	  contains	  more	  than	  600	  stereoviews.	  Most	  of	  
these	  have	  been	  digitised	  for	  both	  side-‐by-‐side	  and	  
anaglyph	  viewing.	  	  
The	  entire	  collection	  can	  be	  found	  here,	  and	  stereoviews	  
can	  be	  found	  here.	  	  

	  
	  

	  
	  

Rossie Priory Glass Plate Negative Collodion 
Lord	  and	  Lady	  Kinnaird	  of	  
Rossie	  Priory	  were	  early	  
patrons	  of	  photography	  in	  
Scotland.	  Having	  set	  up	  a	  
darkroom	  and	  studio	  on	  their	  
estate,	  they	  were	  themselves	  
keen	  amateur	  photographers.	  	  
Their	  collection	  is	  digitised	  in	  
full	  and	  can	  be	  found	  here.	  	  
As	  these	  images	  are	  from	  
scanned	  glass	  plates,	  these	  are	  
best	  suited	  for	  cross-‐eyed	  
viewing.	  Anaglyph	  options	  are	  
also	  available	  within	  the	  image	  
viewer.	  
The	  collection	  includes	  some	  
general	  views	  around	  the	  
estate	  found	  here,	  as	  well	  as	  
some	  lovely	  stereo	  portraits	  
here.	  	  

	  
	  
	  
	  
	  

Group	  of	  people	  taking	  a	  
photograph	  outside	  Rossie	  Priory,	  
1855-‐1870.	  Image	  courtesy	  of	  the	  
University	  of	  St	  Andrews	  Library,	  
ID	  2013-‐4-‐170	  

Mill	  on	  the	  Dochart,	  at	  Killin.	  Image	  courtesy	  of	  
the	  University	  of	  St	  Andrews	  Library,	  ID	  GWW-‐
SV-‐490.	  



Other	  Stereoview	  photographs:	  	  
Our	  collections	  include	  many	  other	  interesting	  examples,	  such	  as:	  	  
• Teneriffe, An Astronomer’s 

Experiment by C. Piazzi Smyth 
[Photo QB4.T3S6] 

• Atlas of otology, 1924 [Photo 
QM507.G8] 

• The Anatomy of the Human Eye, 
1912 [Photo QM511.T5] 

• A small selection from the J. 
Valentine & Sons Collection of 
Dundee.  

• A few stunning examples of stereo 
daguerreotypes from various 
collections seen here.  

• Or take a virtual tour of the USA 
with some selections from our David 
Charity and Jean Young collections.  
 

You	  can	  explore	  the	  rest	  of	  the	  Photographic	  Collection	  
here.	  	  
	  
Contact	  details:	  	  PhotoColl@st-‐andrews.ac.uk	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  
 



Eric Kurland 
 
Bio	  	  
Eric Kurland is an award-winning independent filmmaker, past president of the LA 3-D Club, 
Director of the LA 3-D Movie Festival, and CEO of 3-D SPACE. He consults on every stage of 3-D 
production and postproduction, from development through exhibition. His 3-D clients have 
included National Geographic, Nintendo, NASA’s Jet Propulsion Laboratory, and the Academy of 
Motion Picture Arts and Sciences. He has worked as 3-D director on three music videos for the 
band OK Go, including the Grammy nominated All Is Not Lost. He was lead stereographer on the 
Oscar-nominated 20th Century Fox theatrical short Maggie Simpson in The Longest Daycare, and 
his work on Planet Of The Couches: The Simpsons VR, for Google Spotlight Stories earned an 
Emmy nomination. In 2014, he founded the non-profit organization, 3-D SPACE. 
 
About the talk 
3-D SPACE: The Center For Stereoscopic Photography, Art, Cinema, and Education is a Los 
Angeles based nonprofit dedicated to the preservation of the history of stereoscopic imaging and the 
advancement of current and future 3-D arts and sciences. 3-D SPACE has implemented an ongoing 
program of public presentations, classes and workshops and operates a museum gallery in Los 
Angeles. Eric Kurland founded 3-D SPACE in 2014, and currently serves as the CEO. In this talk, 
he will detail the museum's origins, look at the first four curated exhibits, and discuss some of the 
goals for the future. 
 
The idea for a 3-D museum began in 2012, when Kurland and 3-D historian Ray Zone rescued three 
truckloads of artifacts from the estate of the late 3-D expert and collector Dan Symmes, including 
the Natural Vision camera rig used to film HOUSE OF WAX in 1953. In November 2012, Ray 
Zone passed away, leaving the collection entirely with Kurland, who raised startup funds and 
formed the nonprofit in 2015. Additional collections were donated, including the entire collection 
from the defunct 3-D Center for Art and Photography in Portland, Oregon. For the first three years 
after its formation, 3-D SPACE maintained a workshop and storage facility for the collections, but 
had no public space. 3-D SPACE operated as a museum without a permanent home, presenting 
movie screenings, educational workshops and outreach events in collaboration with other museums, 
organizations and nonprofits. Among these projects, 3-D SPACE began working with the estate of 
silent film star and prolific stereo photographer Harold Lloyd, assisting them in the digitization and 
presentation of images from his archive of over 250,000 3-D slides, and have collaborated with the 
Academy of Motion Picture Arts and Sciences, the Los Angeles County Museum of Art, the 
Hollywood Heritage Museum, and Walt Disney Animation to bring presentations of Lloyd's mid-
20th century photography to the public.  
 
Finally, in the Summer of 2018, 3-D SPACE opened the doors of it's museum gallery in the Echo 
Park neighborhood of Los Angeles as a public space for stereoscopic art, science, and history. The 
gallery rotates between exhibiting pieces from the nonprofit's collection, displaying contemporary 
works by 3-D image makers, and holding classes and presentations. The First exhibit, 3-D 
SPACES: An Eclectic Collection of Stereoscopic Artifacts, opened on July 1, 2018. The Second 
exhibit, “3-D Monsters” opened October 16th, 2018. The Museum's third exhibit, "No Glasses 
Required" opened in February of 2019. And the most recent exhibit, "Not Just A Kid's Toy: The 
View-Master" ran from May 2019 through February 2020. 
 
 
 
 
 



About	  3-D	  Space	  
3-D SPACE: The Center For Stereoscopic Photography, Art, Cinema, and Education is a Los 
Angeles based 501(c)3 nonprofit dedicated to the preservation of the history of stereoscopic 
imaging and the advancement of current and future 3-D arts and sciences. 3-D SPACE offers an 
ongoing program of public presentations, classes and workshops in stereoscopic 3-D content 
creation, and operates a stereoscopic museum and educational center in Los Angeles.  
 
www.3-‐DSPACE.org	  
 
 
NOTE: The photos belwo can be seen in 3D through red/cyan anaglyph glasses (red on the left) 
 

   
 



Victor Flores,  
Lusofona University, Lisbon 
 
Stereo Mediation in Archives: User Access and Experience 
 
How challenging can a stereoscopic view be for a photography archive? Should it be catalogued 
and described differently from a monoscopic photograph? What about the digitization protocol? 
Should pseudoscopic negatives have their digital files transposed and prepared to be seen with 
anaglyph glasses in the computers accessed by the public? What should be done whenever the use 
of stereoscopic viewers cannot be allowed? While these user access questions have become crucial 
for archives and museums over the last years, new technologies such as virtual reality have brought 
promising opportunities for stereoscopic collections to take on a new significance in cultural 
heritage institutions. How should it be like to peek at a stereoview in an immersive VR space? This 
new, interactive and doubly immersive experience may not reshape completely our ‘classical’ 
stereoscopic experience but it might intensify our experience of immersion, our agency and sense of 
presence, as well as our emotional engagement with stereoscopic views. In this talk I will present 
the course of my research in Portugal over the last decade through the several collaborations we 
established with Portuguese archives and museums to study and promote their stereoscopic 
collections by combining old and new media interfaces.  
 
Selection of accessible online collections: 
Collection Fernando Santana Cardoso, National Archive of Torre do Tombo 
Collections Aurélio da Paz dos Reis and Alberto Marçal Brandão, Portuguese Center of 
Photography 
Collection Artur Benarus, Arquivo Municipal de Lisboa 
 
 
Short bio 
	  
Victor Flores focuses his research on early visual media and on the cultural history of photography 
at the Lusofona University, in Lisbon. His prior areas of study include: stereoscopic 
photography,19th-century visual culture and media arts. He is the founding organizer of the 
International Conference on Stereo & Immersive Media: Photography, Sound and Cinema 
Research, and the editor-in-chief of the International Journal on Stereo & Immersive Media. Since 
2013 he has coordinated several research projects and curated exhibitions and visual databases 
dedicated to stereoscopic photography. Currently he is organizing the Catalogue Raisonné of 
Carlos Relvas’s Stereoscopic Photography and starting a research project on the cultural value of 
retouching in 19th-century Portuguese photography. 	  
	  
	  
 
 
 
 
 
 
 
 
 



 
 
 
 
 

 
 
 
            
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
The 4th International Conference on Stereo & Immersive Media will be held at Lusofona 
University in Lisbon, Portugal, 17—19 June 2021. This will be a blended conference experience: 
with place-based and virtual presentations. 
 
Check our open call for papers and 3D short films in our website 
(http://stereoimmersivemedia.ulusofona.pt) and join us in this 3D journey! 
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  https://revistas.ulusofona.pt/index.php/stereo 
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